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9o rur ED1oR OF THE HERALD:—

Mme. Lucea’s great reputation, acquired in Eu-
wepe, haa been fully endorsed by the American
public. Her trauscendent genius has made ber at
ence a general favorite here. The mass of the
New York dilettanti and the whole eniightened,
straightforward, artistic part of the press have
wigned the European verdict. If one discordant
mole In an orchesira makes itsell heard on ac-
eount of the incapacity of tne dddler, or becanse
he has taken into his head tosingle himself out
by kis unartistic, nneducated manner, that cannot
dimturb the harmony and dlstinguished valne of
she whole band as & body or of the score as & work
of art, no more than & s'atue could be depreciated
because two street boys threw mud on (t; that
disgraces ihe low boys and not the work of art.
=AMt der Durnmhelt Kimaren Gitter selbst verge-
bens,” says Schiller, When Stanley found Living-
®ono were there not among the numberiess ad-
mirers one or two dissentient volces throw-
g their veuomous doubt on the greatest
enterprise  of modern journalism ¥ DId not
Heroostrat bunm the temple of Diana at Ephesus
9 obtain some notortety any how, and isit not a
matter of dally ogcurrenee that any respectable
man may be attacked at night from very unartistic
Jloﬂ\'eﬂ The question simply is whether in a
sivilized conntry the proper authority 18 not strong
enouph to take care of and handeuff these way-
mying gentlemen, who say, of course, that thoy
must live, Mke that mdierent painter who wished
%o #ell a bad picture to the Dake of Richelieu for
1,000 francs, wiich the Duke, of course, refused to,
pay lor spuch medioere work. “Why," sald the
painter, “I must lve.” 1 don't gec the neces-
mity,"” repled the Duke, quictly; aund that is all we
have tosuy to the author of such unworthy, ut-
terly indifferent work of criticizm. He belongs (0
Shat incurable class of gossips of whom Ovid says
Wt even—

Bub aqias, sub aguns maledicere tentant.

T would be barely worth while even to mention
sueeh efforts as impotent, as thay are outrageous;
bet the worgt of It 18 that an otherwise very de-
serving artlss is dragged into the row, got up
seemingly in her interest, and whether consclous
of it or not.

She has, with certain people, to bear the brunt of
&he responsibility, and it would not be ot all aston-
Bhing that the demonstrution of the prblic to
avald going to the Academy whenever thal clever
artist sings alone would find no other explanation
than this.

Lord, save me (rom my friends, is an o'l adage.

Mme. Lucca, who sinply by the poewer of ber
genius, without Intriguing or other efforts than
those legitimate means at the disposal of first-cluss
artists, hos taken the New York public by storm at

_ence, and keeping firm hold on them, has certainly
mupde her first and moet decided mark as Mar-
guerite o Goupod’s “Faust.”

Her success was striking, crushing, the supe-
menty of ner performence wasg uplversally ad-
mukted ; but comparisons, which It was bot natural
to expect, were at once established,

Haviog seen every Murguerits of some note sinee
the opera of Counod has first been bronght ont in
the Thédtre Lyrique In Parls,« T may perhaps be
allowed Lo pay a word or two on the subjeet. Fonr
Margucrites stand oot of the hnlk of performors of
this pait; four Marguerites of dteront nationali-
ues,

When “Foopst! was flret to be given no one be.
Meved in its suecess so firmly as Carvalho, then

director of the Théltre Lyrique, and the nusband
of the fir't Freneb sioger then lving,  Gounod
Dimsell was not absolutely contident, and he toid
me on2 day, “Operas are not born like men, briins
fipst, but the feet drst. Yoo will #ee the march in
*Faust,” the waltz, the chornses take the public at
first.  Will that last long cnough to give the whole
work time to be appreciated 7 Little did Gounpd
then dream when he sold the copyright of the
weore in England to Messvs, Chappell, of London,
for nlxr.,s]"pouudu. ol the immens: poonlarity which

© tiie work, played at both opura houses 4t tae guane
time, would acquire, and the [ortuse which it
would bring,

Mudame Carvaltho is the first preat Marguerite to
be mentionod—"%a simense,” a4 tononod calls her,
I remember that at oue of the first orchestral re-
hearsals of “Faunst, " when Madame Carvalllo was at
the top of the lndder and Gounod was not yet the
celebrated man he 18 to-day, he took the liberty of
making an obscrvation on Madame Carvalho's cold
asting when, to his amazement the hot-lieaded lady
ook the wriltten puavt of Marguerite, which she
held in her hand, and throwing |t at Geunod’s fect
exclaimed, “La ©la votre sale musique (there,
take your dirty mus.c), and off she went. Nothing
cenld stay the ire o' the excited goddess, and thern
was an end on that day of all rehearsing. The
haughtiness of singers was always the despair of
composers—irom Mozart to Meyerbeer, irom Mey-
erbeer to our days,

However, Madame Carvalho took the part of Mar-
guerite up with all the power of her admirable
method, and the lagting lmpression which her
pure volce and her unapproschabie vocalization
made, the facility with which she oyercomes the

atess diMenlty—well to be distinguished rom
hat bogus fmellity with which natural und not sum-
clently trained singers risk o diticult tusk, and
after succeeding iu some sadly fail on others—her
riormance, equally distingud ln her style and the
mbre of her voiee, will never be lorgotten Ly
those who have heard her sing this part, in appear-
ance go grateful and in reality so covered witi dif-
fieulticn, Strange to say, Madame Carvaiho's into-
nation was always u trifie sharp—an sccident which
#0 olten hapopens to otherwise excellent singers—
whereas only indiferent Ringers sing too Mat. Mad-
wme Carvilho's acting, moreover, was 1ar behind the
uma::l‘encu of her singlong, and marred the general
e

Mudame Adelinn Pottl is the second Marguerite
who created i great sensation as Marguerive, The
fact that Ary fer painted Muarguerite with
falr hair was taken as a conditio sine qua non Ly
muny gingers, and Adeling Pattl, Hke Madame Ciar-
vallio, wore i fuir wig when she sung Marcaerite in
Govent Gardoen, 1t was rather funny te see her on
twe conseculive Thursdayd ns o ialr Marguerite,

and  on  the third Thursday—tie one .lol
lowi the Mondsy om  which Lucea made
Ler début as  Marguerite—with  her  natural

t-bilack hair, belhold Mile, Pattl cams ot black-
red too, It iR not nacessary to gay thal the x.
traordinary, brilllunt, sympathetle yoice of Adelina
Pattl; her astounding cavccutlon, though, perhaps,
moL 80 cocrect and irreproachablie as Madame Car-
watho's ; the intellect and charm ol her periormance,
distinguished her Murguerite from the orowd of
other singers, though 1t mugt be admitied that she
lucked tenderness in the gparden acenn, pussion
and dramatie power In the churei geqne, nnd that
eachet of grandoar which outs a porformance of a
singer beyond the evel uttalnahle by any other, even
& very accomplished sinzer, Adellna Putth was aod
is acd remains s prodigy child; she will always
trip oft the stage with two hundred ltile stepa;
her conception will nlweys be clever, gracefil an
charming a3 loong @45 it remainsg within a frame
which does not require greatness,  Her espliglerie
in the “Barbler de Séville,”” “Etizh ’Amore™ and
similar operas is perfectly enchanting, Great dra-
matle parts are beyond her reach, ard simce she
Rag chosen to take to these in preference to all
others the want of gramdeur has become patent,
She has stroined her wedium, fatigued her upper
notes, and the once g0 pure intonation has much
suffered (rom the jnjudiclous procecding.

Nilsgon is the third isnous singer who undertook
10 ging Marguerite, but never in Earope conid she
make anything like a dectded it with it. 1 appeal
to those who have seen her In Her Majesty’s Thea-
tre, wien sho perlormed the part for the Arst time,
whether she was not all but a fallure, though it
was perfectiy wonderiul to see how consclentiously
#he took to eart the judicions remurks made on
her performance ol how great wis the lmprove-
ment on the seennd cverlhui.

Mlle, Nilsron owes the firet foundation of her
celebrity to the unvsually high notes of her flexi-
ble, unpressive, though thin, volce, which, like
other Swedish volees, has something sirange ln the
timbre which cannot fail to tmpress the hearer.
She gradoally lormed aud worked that volee, under
the guidance of Wartel (not Wachtel) to what it
has become : but ullt\\filllﬂtnnllfnf certaln carefully
developed  specialtics—like  extraordinary stac-
cutan, shakes, ko.—she lacks the greatness of con-
eceplion, the dramatic superiority which . made
Lugen's Marguerite so luunense i success in Hus-
&lu, Germany, Kngiand sl Americs.

It hoas besn asked here by Nilggon's numerous
friends whether hor ladylke, qulet denicanor as
Maucgierite 1# not more moral and prelerable to the
apgn*lnned. though simple-minded Mprguerite of

i,

It seems to me that just the reverée |s the case.
I8 It nol more moral, or, If we mnust prt it exasctly
o right words, may not o glel rather piosd wttena-
sling circumstances, if she {9 (as Goethe made her)
W pool, wretohed creatare, having hard to work,
no one o take the sllghtest notice ol ber, without
any education, religions or otherwise, for going
10 ohnroh i only u religious habit, and not o relig)-
eus principler 1 ask if such a girl, negiected and
mizerable, Lut nuprineipled, Inexperienced and
passlonate, meets o handsome young man, anid
maturally or by Satan's infuence ialls In love with
Bim, 16 she Dol rather to be excuged 1 she comes
to griel than a cold, mm.'«f' “ladyhike' girl who
huts no other reason to piead than the artounding
bmprossion of trinkeis she recelves—ibe one abun-
douing herself to the Lopassionate Infuence of
et love and satande inflaence. the other rhinply,
or peurly 86, sclling nerself v Whiich 18 she Wmere
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and
Lusca I8

her inspired
utmost limit of dramatic
ther, Indeed, and she would
3 but that hairsharp lUmic she
and she remains sublime,
vaoice, wihich extended from 7to
n alt—three at, full, even octaves—has, by
Meyerbeer's advice, heen concentrated to two od-
taves and a hall, and it has gained in richneas, In
lt:ergtma fulness, what bas been sacriticed in ex-
She has shown what she can do a3 a singer and
a8 an aotress, and her immediate reward was the
most rapidly lnereasing popularity with the New
York public in such parta wilch require the greatest
dramatie earnestness, like “Africaine,” “*Marmie.
rite,'? “Favorita,” as well s in those gruoeful exiibi-
tions of her bugyant :soq‘r)l:ul{—"t.‘heruhlm." Zertin
in “Fru Mavelo” and “Don Giovannl." Her so long-
continued success in Berlin, where she was for ten
consecutive years the fdol of the people, plLowa
that even the “Nemo propheta in patria’ eould
not touch her, and the most Inexorable of argu-
mente—figures—showing that the publie erams the
house whenever Lucca 8, to the exception of
all other performances, I8 the most evident proof
that the mightiest dfdettanti of thia clty have
sdopted her as the “favorite,” thereby conflrming
what caunot be dounted, that Lucea certaluly is
the greateat singer and actress comhbined In one
peraon thut ever ¢ome to these shores.
MUSICUS.

A TRUTH SPPOKEN HERE ABOUT fUSiC?

To TuE EDiToR OF THE HERALD:—

In the ARRALD'S editorial comments upon the
epldemic of operatic ecriticism which bLroke out
with great virulenso in ita columna on Sunday last,
the attack of “Free Lance' was spoken of as
“angry." Now, my dear elr, permit me, ns one
who heartily sympathizes with his opinious, to
thank you for giving \hem publicity, and 1o (hank
him jor writing in the |ptereata, solely, of
art, He evidently had no axes to grind, cured no
mare for one artist than for another;in laci, held
the dogma that personality has nothing whatever
to do with merit. Work well done I8 well
done; woik badly done {8 badly done;
and there’s un end on’t. Friendship has no right
to enter into the demaln of criticisin, and unth
American critics turn a deaf ear o L8 appeals anid
conduct their business on the sound basis of
incorruptible integrity artists will resort lo ig-
noble meang for the farthering of ambition, art
will be demoralized and the uneducated people led
hither and thither by designing “will o' the wispa.!
I confess that 1 love hwmnanity too woll and hate
bhumbug too cordially to tranquilly assist ot so ag-
gravating a speetacle. Hence—

This is the curre. Write,

First, then, let me ask, in all good nature, why
a eritie should be branded as “angry' when he
darea to censure ? True criticism means apprecia-
tion. To appreciate means o estimatoe justly,
What jnust estimation of art i there when good,
bad aod indiferent receive egual attention—when
pratse and blame are administered lindiserimi-
nately, when the worse I8 made the betier cause ¥
To unvell the imperfections of & temporary popn-
lar tdol i8 no pleasant tagk; but the eritic should
love truth ‘‘better than Plato and Plato's conuntry,
better than Dante and Daote's country, better
then Shakspeare and Shakspeare's country ;" Lot
ter, T will add, than Hawthorne and Hawthorne's
country. What {8 truth? Unfortunately art
I# not a3 exact & Acience a8 mathematica, or none
but experts would touch it but it has (s laws, its
rules, its schools, which eannot be violated with
impunity, and which it s the critie’s duty to np-
Boid, I be does not know more than the general
publie, why does he gve an omnion? His judgment
should be as soumd in his sphere a3 that of the
lawyer to whom we go for legal advice. For my-
gell, 1 do nut protend to represent & majority of the
public, but being o disinterestod musician, paying

for every seat 1 occapy, and anvious
10 see New York as  great  seethetically
us It is  commercially, T wao pretend to

represent the verdict of educated artists, profes-
slonal and smateur, who are not in league with

man:igers or favorites, I merely transfer to J!mpur
the language of cuitivated drawing rooms. A8 the
representation of minorities 13 becoming s part of
our political system, why should not it be mace
equally potemnt in arty The most enthuslastic
advocate of universal suifrage does not for one mo-
ment claim that the majority are right in matters
of taste, If they were, what would be the use of
culture?

Americans are strange chiels. Though we bray
about our country, there Is no peuple so
ready to embrace what I8 foreign. We
have not outitved the colonial period, and
in art are entirely dependent upon Europe.
Thia in inevitable in & young country, still going to
school, and too busy to think lor ltself; yet such u
gtatus cannot but offend & minority, who are us
able to do without Europe as Europe 18 able to do
without them, and who unwillingly behold our
publie howing down vefore imported gods and god-
desses not nearly as clever as deities home-made,
Enflish eriticlsm on American works has more
waelght thinn that which is native, yet the majority
of Lnglish critics are no more clothed with
divine anthority, nor are they more impar-
tial. Talent being equal, a European artist is
proeferred to an American. Let this be said to our
shame. Cleveg arti=ts, uneble to sell picturcs in
New York, ready purchasers among heir
countrymen when thelr gtudios gre transferred to
London, Paris or Rome,
ginger who recelves royal approbution is more
heartily welcomed than the eleversr arilst whose
destiny it nas been to stay ut home. ‘This is rank
injustion. and becanse of it and the tendency to
blindly aecent whatever kur sonds us, musicians
are ready to disgect Madame Locea. Sha comcs to
nd with a greut reputation. She needs no friends;
her position is established. Why, then, shoonid
glie not be  gubjected 1o keon  erithcisn ¢
If ale falls to Teallse expectations why shouid the
fact be concealed ¥ And why showid vne artisc b
extolied at the expenge of auother ¢ 1 have never
heen an ardont admirer of Misa Kellogg, on ceeount
of the absunce of dramatic ingpiration in hoth her
ginging aud ncting, especially in the latter, but when
I hear her underrated—when the UKRALD I8 told by
SMuslens' that ©her method {8 defective, that she
cute ner phrases and frequently takes her notes
en f:asmn.w‘, A dreading hant '—aml wpen thds saoe
“Musiens' has not one word of eriticlan for Lucea,
I dind  mysell, to ¥ own  astonisiient,
becoming  Miss  RKellogp's champion, W this
young Amnerican 8 to be comnmendesd lor anything
it is tor her excelleat methol, her correct phrasing
aid the remarkable truene<s af her volce,  Almost
every artist at times sings out of tune, Nusson
olten sang fulsely, | never heard Miss selloge err
in this respect, and 1 have heard her many timea;
consequently so  “dresdful s habit”? cannot be
hers. Hud a defective method and
phrasing been attributed to Luces,
woulr! veé told the unvarnished truth; but
If fanlts are systematically fastened upon
wrong  shoulders what  incentive has  an
artist to alm at  real excellence?  Miss
Kellogg, however, mode a great mistake in becom-
ing a member of the preseut opera troupe. She
ghonld have remembered that people will not pay
%t jor what they have heard for half that price,
and that this commercial fuct, comblned with her
being no  longer what Americuns most desire
—a  novelty—would  render the attendance
at  her representations exceedingly  small.
Had the managenent engaged Santley,
as  conld eaklly  have been done, and
hrought him out on Keilosg nights, the combina-
tien would have extracte y i the b

urse; but no such wise plan was adopted, hence

ucca |8 the only artist thil attracts,

What *‘Free Lance" says of Lucca in “La Fa-
vorita'' and Cherublno 18 correct,  Her Zerling.
in “Fra IMavoio," however, I8 a taking perform-
ance; and her Marguerite—whicl | witnessed this
alternoon for the first time 1 Amerjea—ia less
open to critielsm than certaln other charncters.

fmperiect
“Musicus"

In her ap) ance and conception of Goethe's
heroine neea I8 assaredly supertor to a
cold 1y ¢ Nilgsou or @ New York soclety giri

like Miss Kellogg., She ls flesh and blood, which (s
something, and in the third act she gives evidence
of the existence of passion; but so (ar as singing 18
eoncerned—and singing | believe 18 the first re-
quisite 1n & prima donun—to-day she never star-
tied, amd wt umes displeased, The jewel song,
ghorn of (& Jewels of ornamentation and its anal
0, was totally devold of brilliancy, and re-
celved not the fmntest murmur ol epplavse,
Lucea may have been sutféring  from  ndis-
poeition, but 1 remember that in  London
remarking  the same absence of  briliancy
and efMect. The music i too high for her, An the
church scene was entirely omitted, and as Valen-
tine and Stebel dld not slng the arla sl romanza
especinlly promised by Mr, Maretzek on the bills,
everybody must have had colds,  Still, colds hiuve
nothing to do with neting, and the tolal absence of
pantomime on the part of Lucca in the Just nct, &
sitnation a:lmiulnﬁ Auperh action and faclal ex-
pression, convinced me that she I8 not a great
artist, Now some of us in Ameriea have seen
Marguerite, Marie Seebach, the German wctress,
chowed us wiat could be done with & master-
plece, and T am o pgratefil to her

id  to aceapt the pinchbeck of  another.

| courae It 14, an @ rale, useless to expoct real act-
fng from o lycic artiet; but if 1 be wanting do not
let us declary that we see (6, On the whole “Pausy
is better done than most of the oparas giveu this
soason,  Neboly breaks down, everyhody gets
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fall ahagey Indian hes
shiake, he quis{.k w_rprl.s:ﬂeua {uto enthustasm.
There no glove ttantelsm about it
Waare in the presence of & muster and feel
his power the mnmeul.t his fihgers touch thm
keys, or  perhaps ought to say tho
momeut e ‘% Ltomch finge 1or
Pubinstein seems to artract them toward him as a
magnet attracts steel glings,  His efort to shake
ol the keys E_:oduceu the music we listen to
with delight. mongh this e funey, yei to areate
such A erect 18 faet enough; that he does greate
it I8 absolutely troe, Force one expects, It i m
delicite passages that Kabinstein most astonishes,
His toneh s velvet; the very heart of his ingtruuent
bentabencath s fingers, and the Hatenerisas much
moved a8 a6 the sight of a streng man so:teusd by
8 noble passlon. His siaccato Is ke the dropping
of crystal, while hi= accompaniment lo concerted
musie, without obtruding, s so sympathetls us
rival the welody. Assuredly Rubinsteln ia as great
A3 his lame, und he ia wortluly supporied by
Wienlawski, whose tone and execuilon aie flue; but
why, wiy, why does Mr. Graw, aiter giving us lood
for the . Ingist  upon  pukling  belore
us  unpadatable dishes? In  other words,
why, alter Rubinstein and Wienlawskl, must our
ears endure such minging us I8 more honored in the
hresch than in the observance ¥ Lt vain doee the
programme assure us that boll volces are line and
one lady is beautiinl, Having ears, we hear: huv-
ing eyes, we a°0; and both senses conviel tl @ pro-
5mmmo of muﬂmmf whitt Mr. Grau can never
elude anybody into liking., Oue good vocallst ia
worth two that are bad, and the enterprisin
manpger who brought Ristoil o Ameries ough
to realize this quite as lorclbly as an andience that
paye #2a tieket, Rubinateln and Wioniawskl cover a
multitudes of gins, but why shoula tigy 1o required
to do more than toedr legitimate budiness?  Lagt,
Lut not least, comes Thomas' orchescrn, wilel, to
know lor our own, I8 aw uosprakiavie comort
Beothoven himself woultl have nodded npproval ut
the revent rendering of bhis Beventh Sympoony jhnt
why must two lpexpleavle inexplicasiiies ke
Wagner's ‘“woton's Abschiea®™ anid Liti's Mo-
higto Walts be given on the sawe evening, one
ﬂollnw'.n 1.I1.c!a1:u.'.u::'1 na L:.I,‘ﬂl.lly un tolpmdncclmus-r al
yapepain und send thinking prople tome in o eba-
oue irame of mind? 'Tne human head can bear no
mo™e than the human stomael; not as waeh; and
though ciever Mr., Thomas aml his admirable
orchestra be equal to the widest eoceatricities of
Wagnor and Liszt *at one fell swoon," it ought to
be reinsmbered that, Lke tomatocs and ollves,
“the musle of the future' requires mneh cultivas
tion to Le adoved, An overdose s likely Lo per-
manently injure If not kil the patient. The pro-
grammo for Deecwmnber 28 s quite s indigesiitle as
that of Noverniber o, Listz and Wagner belng pre-
ceded by Bertioz, We shall do onr best 1o
“hear op agin such a reclar knoekdown ol Intel-
leet ;7" Lut really Mr. Thomas should be mereital.
Leethoven's pastornl may fortily us, We shali,
Lhowever, be relleved from the incompetent sing-
ing of Mr. Osgood, whoae Interpretation of Gerian
musde i3 such a8 to ireliate the know.ng andgo the
the ]'jj,'nomu' into n noddiog nightmare, Were sing-
ing dependent npon capillary attraction, Alr, Ja-
pood woulld draw an sudience by mora than o s
gle hulrey bol, uplike Bottom, wo cannot “gce a
voice," FAIR PLAY.

DIFFICULTIES  AND IMPOSSIBILITIES 1IN
CPERATIC MANACEMENT,

*

To rie Eprror oF Tun HDERALD—

Ihe letter you (ld me the honer to insert on fan-
day last was not an appea! ad mdsericordiam,
naither did 1t contaln one word nbout the siinre-
holilers of the Aeademy of Musle, as an editorial of
the same date asswmes, It was simply s plain
atibement of inexorable fwets and oploions derived
lrout longe experience in operatie matters; and il
wity portion of it really struek the writer of the
sl editorial as being “pathetie, [ can only pray
for his ppeedy recovery Lrom o dangerous state of
worhid gensiblility,

it my Just letter 1 declar®l the excellenes of
ensontte which di=tingu'shed the Anglo-ltalian
operatie aage to be anattainable in New Yourk
umider existing circumstances, and, this being the
enie, Lask why an operatic wanager who adopts
the star system  which prevails in nearly every
(- amatic theatre in Ameriea should be atused for
nat having ay Astral company while all his dra-
matic confréres are excuged ?

We have all heard of the “maughty boy who
cried lor the moon,” but some of our critleal
Endymlons want not only moon but “each bright
particular  star"—all  the plancts, with their
satellites, the twelve constellations, the milky
way, the entire musical firmament—Iin short,
“lretted with golden flres"—perhaps  even
a “young comet with its playal  tail”
thrown into the bargain—and all for
the rmall charge of $4 currency, or ‘Yel ndaest
Carthago."

I have said that the atar system predominates all
over the United Btates, and may ndd that it pre-
valls more In New York city than anywhere olse,
Mr. Forrvest, Mr. Sothern. My, Charles Mathews,
Mr. Feehter, Mr. and Mre. Boueicault, Mr. Jehn
Brougham, Mr, James Wallack, Miss Lydia Thowp-
eon, Miss Lotta, Miss Magmio Mitehell, Miss Agues
Etnel. Mr. and Mre. Barney Willlams, Mr. and Mrs,
Floreaos, Mme. Janauscnek, Mie, Alnde, nol to

The American aetor or |

speak of otners, arve ad “stars,” and aimost in-
variably appear a8 such; and thot the star system,
g0 moeh ubused by some erities, (8 an absolute ne-
cesaity to managers, for the pubile imperatively
demands it When there s no  stae people
wiil not attend tue theatre, It was so with Mine,
Parepi-Hosy, Mile, Nilsson, Herr Waelitel, and |
might give many other mgtanees, Lven the mac-
agers of two leadinge New York thealres—5MNr, Los-
ter Wallnck and Mr. Edwin Booth—witharow Liem-

gelves Mom thelr own stages during the groater |

part ol the yearin order that when they do come
forward it may be as cstars™ Amd, with the gingle
exceptivn, perhane, of Wallnek's Theatre, whut
theatrical establistiment I8 there where the én-
torage contd stand iy cotmnarizon with the ehief
attraction or bear the out
seritieism’ whieh hes been applied to nearly every
member of the prosent Academy tronpe, exeepting
Mme, Paniine Lucea® And when hos such a tone
of eriticiem ever been applieo elsewhere ¥ Neverin
my recollection, with all the woefully bad weting
occasionally brought forward In “support” of the
central iguve; and yet an operatic manager, who
has twenty times more diffeunity to contend with
In forming a company evenly geod throughout and
very much more expens: to incur than any dra-
matle direetor, meots with no conslderation, but
eqach individual member of his troupe, if ot equal
to its “stars,” is mangled in reputstion and in.
sulted by epithets which eould only apply to persons
gmity of heinous crimes,

I remember having recently seen, on the ocea-
glon of a very fulr house at the Academy, one
with which 1 have every reason to belleve
the directlon was eatisficd, a compte rendu
stating that there was an  “ominous dlsplay
of smpty benches,”” Was this, may I a8k, criticizm
or malevolence? But performances are sometimes
condemned even before they take place, and peo-
ple inferentially udvised not to go to the opera, as
may he geen by the following paragraph, ¢lipped
from a morning journal i—

“The painful want of talent in Mr. Maretzek's
compuny will be even more apparent in the singing
of ‘Don Glovanni' ts evening than on its previous

production, fur the feebleness so apparcnt before
will he emphasized by repetition, und Lucea more
than ever will be compelled to sustain the per-
formance."

‘This wag, of conrge, nothing leds than an attempt
to injure the manager by keeping the public away
from his theatre.

Now, what would be sald in this commercial com-
munity il a newspaper reporter were o go to a
gtore and etate next morning in his journal that
there was “an ominonus sbsence of customerns "' or
if he were to tell the public that the sald store-
keeper was gomg to reopen his establishment for
the snle of "palnluu{mhml goods ' Would nbt the
trading classes gny that an inquisition was piaced
over them, and try to shake off the lmcubus ¢
Oodite gui codte ¥ 1t were absard to oall such arti-
cles eriticlsm; bmt they eannot even be justifed
upon the principie of guarding the pub-
lie ngainst  lmposition; they bave no  basls
in fact or science or conscienee; and, If not
the result of A capricions exercise of power,
the offspring of whim and concelt, then fhey ave
prompted by personnl animosity, writien to ciuse
unnoyance and_ bjury, and whoull be toeated
accordingly P. Goethe, once director of the Wei-
mar Theatye, SPeRking ol aurly crilics, Says Boine-
thing to this efect :—*1 [nvite a man Lo dnner,

of it smfling ana apparently pleased, but no sooner
B

AT o whieh

Boch senscless stlgn a4 I have alluded Lo ma;
w: do all the Me} 1mlfmad hni'l.hg
them ought not to inform &
t
i expresaion it 15 ‘G‘o turn 't:
a
i l.-l‘nbly' :rlmn. dmmmnn‘unn’ ani E.emlemly
| motice winen columnag of th: HERALD

Lpro, ol the Hrst performance of VIl
Frevhiorn UIeg wrier tan bo sevare when he
t, but he strikes with a kid glove, noi with
& knuckle-duster. The jortiter in re and suaviter
in modo are Iy observed, and the force of hig
repms lmmmy l:hge lecett.:.'y of gg.a mn;
£ whale p @ towed,

not lold on with the reckless {:rush of & m
wizher, Such artlcles inspire respect althongh we
may differ from their dicéa 1n certain and
cer| tend fo elevate the arristle character of
the | al In which they appear,

Hut an uniartupite operatic manager here has
not only to deidl With the ignorance and hostility
of proiossioual writers; shere are amatcur gritics
arrayed againast iim who are, it possible, worse,

bir. Johnson, the severest A8 e wae the great-
est of ¢iltlos, was still modesl enougin to say,
“That whicn hos pleasod long ond pieased mony
must have some merit” (1 u-mm from memory),
antd, consequently, the individunl who unreservediy
condomns what iy be termed o universally ad-
mared work or artistie greadon verders himselr
more remarkable lor audaclty than for any other
quality tins | cap eull to mod at 1his moment.

There Qs doubtless, some.hing luexpressibly
gratiiying to sonall paracual vanily in the idea
ol oppoging recolvod opintond,  Thers are ioouo-
clusls of wusicsl 49 ol mopumenial ars, ‘There are
Eymuatilse.e with IluFMsloa-hnlm when he asserts
shat ' dlles wod enstohl Jetwerth tass 68 au grande
geXt!™ ‘*fhe youth that fired the Ephesian dome,*
the man who suceseded in noarly burniog down
tue splendid York Mioster fu kunglond, the gstra-
ciser of Arfarides the Juat, were uubtfegs pil bent
npon doing pomeihing nxtrl.ordhml'i. and more or
lesd berelt of their senses. Bt . Mephistopheles
witliout wit to earry ont hig projecta 4 ineoncaly-
able, and the Jestroyers 1 have aluded to were

at lewst proay of their misdeeds, and did
not reok to  hide themselves  behind
the AROTNYINOLSE, like Madame Panline

Lurea's detractor whose abustve wtter, signed
“Free Lance," wes allowed to appear in yonr col-
urad on Hunsdoy lasi, This devee Indsvidoal may
be a disuppointed munelenl proesger withount the
mouey Lo pay or i seat uf the opera—-a negiected
genlus, lruored by the world at large thongh per-
ieatly well known to & small oidque, and anxious to
achieve lmpurionee ameug them o fout prie, or
he may not: ko might perhaps bave been an *in-
spiration.” i calls limaeh “Pree Lunee,” which,
aecording to tie general aceeptation of the term,
means u soldier of fortune ; ond so 1 presnme this
gentieman to bo u kind of musical Captain Dalgetty
Whose cuis and Ehruses are al the service ol any-
body, ‘Toeie gre assuss‘ng of reputations as of
hoian, une  thing I8 certain,  tho  lester of
“Free  Lance”  was o not owiltien lor  the
rako ol art, hut obviously fur the
purpose  of making a brutal  altack
cpen Mademe Pauldne Ineea; for what does fv
Ju'uve Beyond the puthor’s ignorant mualsvolénce ¥
The precise nduner in widcn the page Uherabino
glould by played cannot be rigorously deuned.
Some scops mied be leit for the periormers, idio-
syneragy. Mowart certainly leon no directions on
the snnject beyond what moy be inferred irom the
intaroal evideucr o the droma and musle; but
Beanmarohals, who created the ehdructer in his
colebrated coanty, “Le Murciage de Figaio,'! hag
1eft ud the lolewing o e prig.ce 1o the original
cdition of hls work, *Chyrabii =00 #ods ne peng
Gtre foul eomine @ cUToene per uwne  jenne
et s golte gomenwe,  Nows  nwiavous  point
g theatrs de Jeunes  hoanmes  ossez  formds
powr en bon sl e des gliesses,  Timide O Dencds
devand to Coutease DIcurd i charinond poitssong
s figee et ef-vaguee 080 e Mol de son, cavaetire,
T Atelane @ e pLertey Iats Sais ety ans cons
TRt Eas 0L, g, 60 LOUE ENET O LTl COTE enity e
T At esd oo it fonti andre ar cond i oo dor irads
pewl Flve e e son 08 quotgueelle it D vaeonp
ek sowdedr,  Toaving “Free Lanece” 1o ponde: over
e expregdlon sofvormont polfsson winien D wlll not
offend ccars polte! by trapslating Nevally, i6 may
e statad Liat Mime, Panline Loeci's yersion of tae
part gives o bdmorgus and faunciinl interpretation
Of tho origlnal mathor's nieg williodh onise oves-
srepping tie conids of womanly deldocey, Whal
Che Bpoiled boy saouid be Byveiy and sivimated beore
all wnd nob exitl oy, dsanost chorulaer do, nslesly
sentinenta ity 4 heyood dispots, Neitier aan i he
questione.s Fial one enand g WLy nore b pul-
sive aml boisteronsly deimonstoad an unother,
Within the s ol 4 geocosdly sl conaeglon,
Botg Yoom masl always Lo jsn for the play ol faney
and exttintion of « rhanality. Tdely “Free Lance™?
to prova thial Mme, Pauling L woChoLakino 14
Untrubiiul to oaiure; of Lt hor poant ol viow 4o
wrong one, 1 dely Wim o sliow way the petied
page okl not be somewhnt bolsiorous i mun-
ner, or wity tie boy, who jJoins beartliy in the inn
ol the piece—mnci o winel ne cyauies anseif—
atonla nolbe icmorous, Asto “eree Lones 8 lnano
nssertions that Mme, Lunecn s abratally bad singer
(LoF Shus e si s i resiity ), they witl, ol course, be
taken lop what they are worth Ly ah Mew York
publie, who wohze hoer, and will Loow kow to
appreciate such codrse insulls not only to the
refiming luvorite of the day bai to thelr awn tagto
aud Judgien . Bavimg spokod o a previous lester
of the diften'tied of opors L ik ageinent ull over
BEurope, T will now adad a fow wordse with respect (o
the pecailer trouliles winch euvivon operatic enter-
prigein *ow York, and siow that even with Lhe
Ao-called high prices (wideh after il are lower than
those of curone the chanees of galn oeareely ex-
eaed those en oyed by drminatic managers whose
risks Gre oo pdcasively smaell.  Leaving govern-
ment or inunencal nids io Lhe saape o subiventions
out of the guestion, | say that o manager can
mest the clalms preferred by certaln public writers
hera withoui tnevitable iogs HCANRe—

First—1Tne cost of artigts 12 at least douole what
it isin Enrope,

Seeormpl—I11 & troupe of irsl ciasd performers could
e prosurded the puablic wouid not attemd if the
pet prima donng were absent, 8o deeply has the
BLar Eyetoi taken rovt in Ameriea; e most re-
cent prool ol wuich appears i tho deplornole fady
that when Mme, Locet hus not song this seadon
the receipts have greatly decreased, despite the un-
annbtod abiiity of Miss Ciara Lonise Keilog.

Third—The obetacies 1o lucomation, especially in
Lo wew ber, owing to the g ﬁmﬂ:.umuniy CX0rhit-
ant prices dempaded by e deivers ol pablic vehi-
eles, which nereise the axpentes ol & VIEIL to the
opera to such an extont g might soiie even a
woealthy gt v fivnvitas,

Fourth-=the nocesaity of a (requent change of
opern, the brevity of Lhe Scpeons rentoring i im-

1 possible to senn® auy one work 1or several mghia,

B8 AL mught be “rant’ o Burope, and as dramaiie
produetiont  arc  eontinocid  nese even  over
n pertod of many months,  The Black Uroog,™
for Inglance, wis constantly played lor neacly
two years at Nibe's Garden! Whoever heavd
of even the most attraciive opora belng given
more than a few mes fn L 2epio ¥

FEh— e iftiently of dealing with orenestrl per-
formers, who, bolng protocted Uy a poweria! sotety,
can make their own poices, send sabstitates when-
ever they clioose, ana who by anited action might ut
any moment leave the apera hoase without a biad
and thus ologe “he shepire, T, as you state, New
York reqgmees g bettor oners, the director may

| snrely, on s parct, sk lor reform by many things,

aeously sovere tons of |

11
1

will now, with your permission, furmsi aiew
ingnciyl dotadls, by which You oy Judge of the
mparntive expenses and ¢hancer of gnfn apper-

taining 1o theatrienl speemations in b8 city, AL
a  thewire of  the very el clogs, I mean
Fouih's, the nightly  expensos  are  at thig

moment about ebrht hundred doiars, oot melnding
the “stars,” Mr. anda Mre, Bopelcanlt. At the
Acadpiy the average expensed per ropresentation
1@ upwanls of iwenty-nive umdrdd dosars, without
the “gtar® the mansgemoent thus risking at lsast
three times 28 wneh a8 any draiuatio mandger, noy
to speak of the great r probability of joss to which
he l’ constantly exposed throueh the impossibinety
of gingers, even when atfected by slight hoardeness,
being able to it thelr duties,

We are frequently reminaed of the “vast sne.
cess’ which gttendod the operatic nndertakings of
last year. The first was the Nil#son season, which
lusted ten weeks, 1 learn ffomw your columns that
towards the eod the receipis wenl a4 low as

$1,557 o0, and on  the ovcasion of & coneert
ven about the same ©me at  Eteinway
1all, and at wilch the whole of the Niis<on

tronpe appeared, the return: on'y  amonntedglo
$1,337, prm‘m% tiat the company nad outlived the
Eatroum of the New York public, The great “com-
ination season,” will Paropa-bosa, santiey aod
Wachtel, waa lor jour weeks only. i has frequently
been maide to appear that the averags receipts
during this briel campatgn were 5000 per night,
but the troth is that only on two or three
oceasions did they reach this Jarge wmount, and
were gometimes $4,000 and even |88,  The profits
of that seasun, pronounced 1o bo the greatest ever
known in New York, amounted o about tweive
thonsand dollare, and the genern: Impression was
that it eould not have been extended with anything
like an equally good chance of success, VIATOR,

PEEILS OF BAILROAD TRAVELLING.

Fiendish Attempt to Wreck Paasenger
Trains in Westchester Connty.

Within the past few wecks several attempte
have been made to throw passenger traing off the
triack on the tariem Raliroad in the vicinity of
Morrisania, Westchester county, by placing ob.
structions on the rails. The latest of these dia-
bolical efforis was perpetrated last Friday night,
when three heavy cross-tley were deposited on the
track near Willinmsbridge. This infernal barricade
waa enconntered by the Boston expross, which left
New York at nine o'clock P. M., and while travel
ling at o speed of near!v forty miles per honr.  For-
tunately, however, the parties who cadeavored to
pmcllpl:ul.e an appalling catastrophe falled to fix
the tles securely, and the obstroction gave way be.
fore the fiying locomotive, which knocked two of
the timberd into splinters and carried the third on
the rafl, underneath the coweatoher, 4 distancs of
several hundred yarda, No motive can be ugsigned
for the dastardly ontrages indicated. The Harlem
Rallrosd Company has offered a reward of §1,000
for the detection of the'gulity parties, In addition
to placing detectives on the road whose duties gre
to watch the suspected localities diy and night, It

give iim thecholcest fare I can fnd: he partakes

I8 Baldl that the perpetrators, if eanght, m#ill not
have to undergo the formality of & triak
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LITERARY CHIT-CHAT.

VREMINISCRNGEE OF PUBLIO MEN 1™ ALABANA
FOR TMIRTY YEARS, ' by Willlam Garfett, late Secre-
tary of Btate, & the title of & large octavo volume
of aver elght hundred pages, just published at the
“Plantation Publishing Company's Press,” at At-
lanta. The book Is extremely discurstve in style
and preponderantly political in substance. As it
deals with the personal history of nearly all
Alnbama’s public men and is accompanied by &
good index it will be valuable for references,

Mavmice Sawp, the som of the great French
novelist, has entered tne convent of La Trappe.

A GREAT INTERNATIONAL JOURNAL i8 ahout to be
established by the nltramontanes of Switzerland,
It is said that it wall be under the direction orf M,
Mermiliod and will bear the name of the Courrier
Suisse,

A GENEVA PAPER says that Dr. Merle 'Aubigné
has left two volumes, slmost completed, on the
Reformation, in which the history 14 carried down
to the death of Luthor,

CoLONEL 4. W. DE FORREST'S new serlel is to be
called “The Wetherel Atair.™

Tuwes 18 rap Dirry the Alsatians arc soud to =ipg
whnen no Progsian 18 near by i—

Tra Tutechd pMive nitlang pi aus,

Nit lang
Yor dam khauvagesindel lacht nns

Gar uit bang!
Nit bang ! nit bang! nit bang!
And the {ree translation 18: -
The Tentona shall net stay here long,
Naot they |
Just walt until we Freneh are siréne,
Wil elear 'em out where they beloigg |

The bullies M be glad to ent and run,
Whuen we again Lake up the gan,

gmrwﬁ\'fly !

Muns, RosE Cuuncm, Captaln Marryat's daughter
i8 obllged to make n mournful apology lor the
meagreness of her narrative, which she expling ns
being cauged by the ecantiness of her marerials.

| “His contewporaries are cither dead or seattered,™

ghe says: ‘Nig correspondence (which was volumi-
nous amnd well worth prederving) 18 westly 1058 or
destroyed, and the account of his public services,
witha lew private letters s vague remembrances,
are all the materials | huve hud.” Tuels is w be re-
gretted, because certadn traditdons uhout the Cap-
tain's relutions to Mr. N. P. Willis amd to anothor
English nuval novellet of that generation led us o
the hope of some plguant anacdotes.

THE LAST NuMugi of the Athenarm, oo highiy
favoranle review ol an American book which onght
to be better known, Baldwin'e *‘Aoclent America,*
Bays that the author has given the best compres
hensive yview of the archmology of our country
that exists,

Mi. Winniam Brack's last hook, *Fhe strange
Adventures of & Phacton,” 8 not o povel, but a
pleture of travel through gomo ol Lhe Knglish
countlea, taken by a party of fpur persous in a
phacton. The seriking leatiives ol the Janrdscajie,
the LIty of scenery enlivened by lovely pirls, are
echo mingly desoribed, though there s a plentitul
lark of jncident, wud the town e dedneatiod winta
sprightiinees,

Toe Lorror oF Tite Natfon, in corroettag a fuuny
blunder of the New York correspotdont of the
Mesgoqer de Paeis, makeg a g0l anciee one,

correspondent, it seems, erivicised M, Luboulaye's
Ignoraroe of Amevican polities as duplayed o hig
writings on our constitntion, and then procecded
to Hlustrats his own Intellfgence by the stute.
ment:—“Previons to 1825 the ehoice of P'resident
wus made by the Scpate and Houso of Hepresenin-
tives In convendon” This the Nabion aliily sgis
right o lollows -

M. Lahoulaye wiil doobtless not have to look inta
the Umibod Seates constitution to inforn i eofrge
that Congrigs never clested any Preshient sl that

Johd guiney Adama was the only one whom, lrou |

fudture o the people to make @ clodeo, the Hoense ol
Hej rezontutives Lad i opporiii)y o eloet, i
dil po elect,

The learned editor of dhe Nediop has, of conrses
forgotten (1t wourl e gnenavitable Lo sappose it
he pever know) aboub My, dellevsven’s cleetion by
the House in 1201,

TR 18 wita ThR Satiday Reodow thanks of M,
Froude's savings amd doings in Amerjes —

Mr Proude Is golng to make an apposl 1o g
popuinr tribupal, und e things thet e likely 1o
tell with suet o ttibunnl agatos’ Bngland Inoa sure
vey of deish history ace painiully steone, Wien i
falr-minded Eoght fopan hus onee exphidno to
fair-minded Amoerican that we keop Lielumd quder

Lie same govermoent with Englind lor proclsely |
the Bgwe reasons which made the norihern States |

coeree the Southern Btates into renmion, gl that
there 18 no gricvance which the beish wow have of
a kind tuas wilt bear serious discnssion, a8 much
has been doue, probably, Lo pal daoorican oploion
straight as can be.

JUDY 18 ArOUT to produce o hook of comicalities,
five huudrad humoraus pictures, with deseriptive
letter press, selected from ber vavller volumes,

THE MISSOURI MISIAP,
b v
The Canse of the Fire=What a Puntry=
man Knows About the Lockers and

What Was in Them,

The investigation Into the barobng of tne Atiatie
Mall line's steamer Migsour] was continued yestr-
day morning at the ofoe of the Inspeciors of
Steamers, No, 28 Pine street,

The first witness examined wias Lonta Boiane, o
pantryman on the Mi=gouri. His cvidence wos
substantinlly the same as that of Patiick dletiovern,
who gave Big testimony Lefore the inspectors on
Friday, and which was paotished in yesteroay's
HegArLDp,  Ne repeated the story ol

THE LAUNGHING OF THE LUCEY BOAT,
of the swamping of the boat with the nlne men in

1t and of being pleked up by the schooner Spy, ke, |

In spesking of the fAre he ald hat (b orleimated
one of the lockers of the pantry, which ran fore
and alt uthiwart shipa; at the forward end of the
pintry wis g 2tore room, and forward of the store
room was the nikhead; o Hrtle abaft the pantey
there was the engine room :  the lockers e xtendod
ACross the ait emd of the
those—the port locker, o witdch we Kept the dishes,
&c.—the fre was Hest digcovercd; thepe we T
matehes to my knowledge stored an the looker; |
woticed that

THE LOCRER WAS ON FINE FHATS
and Ienew It wae a demilodn of sguadiente that
was onrning; this  demijohn  duust bave beon
broken by the rofling of the sbip: e abont
minntes aftor the Are was digeovordd; e en-
ines were stopnod and an ocder o launel the
WiAls was given; all hands ohoyed promptly, jor
the disglpline on board wis vory porivet |

THE OFFTCERY WERE VERY UM,
and all endeavored to do all they coubd 1o get ihe

boats launched safely s when | gon into the bopt |

that was saved (here were some passel
together with Willlam Jones and Ss
seamen on the ship: I got in by going
ralnn'r hy whileh she was attached to the =hip;
he crew woere Dot gtationed at  #re gquorters
during the voyage: Ithink It was [opossibie to

Wers i her,

hoard, for thers was no weans of =aving them un-
legy they jumped overtoard : gud they wore afraid
to do that, and consequently pevishesd in the
fNamoes;
THE FLAMEZ SPREAD

with great rapidity for twenty-fAve minutes: after
the fire broke out in the Jeeker the tames had
vroken 1Urough the hmrricane deek; we used the
lguid in the dombjolns for warming the dishes,
It was furgisticd ns oart of the ship's stores, and
wag  Kept In demijohns  of  four or flve
gnilons, whieh were Dot Iastened inoany way,
and #o wheu the ship larched rhey fell aronmd
and, in my opinion, broke: one of the walters «is.
coverid the five on opening the locker 1o get out
doroe dishes: there may buve been matenes in the
Irl.luknr. 'ﬂu" I do ot kuow ol uny having been kept
there: o

THE OFFICERE OF THE EBIP
wore loat with hier,

William Jones, one of the seamen who was saveil,
wos next calied. e deposed as [olloasi—We left
New York on the 1sth of Ociober; at twenty min-
ntes 1o nine on the morning of the 2id | was on the
fore-top yard amd heard the ery of fire; 1 harvled
down to the deck on the starboard elile, gnd when
I got there the fire was coming through

TUE GRATING OF THE FIREROOM

on the main deck: there was one stream of water
playing on the Ore and that wad Jrom a hand
e p; | heara the Captain give orders to get the

t4 over: 1 went to the huarrieane deck and got
one ol the hoats over; next 1 went o ihe star.
board side and gol the starboard aft hoat aut, but
whien she was gotten down there were

NO OANS

oranything cise in her: | got three onre ont of an-
other boat wni pat them in her; this was the boat
thit was saved; when we got awaey from the shi
W EAW A boRi with two men on Ber keeld woe tried
to sgve them, but the sea was too high, and we
lost slght of them,

‘ihe rest of Jones® slory is the same of that given
by Mctiovern,

Inspector Matthews says that witnesses will he
examined who will ghow that the engine was on the
gama deck a8 the paniry, and al=e that there are

muny ships that wre built, In that way, and that
these aiips leave New York,

The investigation be contlnucd at teu o'clock
ob Mondaw, .

Toe |

paniry, aied b ope o |

Hteen |

' Henrns on Ui
| Iy Meissonicr,

L3
} ART MATTERS.
e ei—
The Derby-Evrard Collection at the
Academy of Deslgn,

One of the largest and best sclected collections
of paintings ever brought togetlier in America is
at present on exhibition at the Academy of De-
gign. 1L 1 u perfoct treat to enter that curlously
composed structure @nd find the walls absolutely
laden down with pietures which we cun look apomr
with plessure ond satlsfaetion. There I8, of course,
grent ineguality of merie; but in a collection nnm-
bering sume four hondred works this ix unavoids
able,  Oun the other haml, not alone |8

THE AVEHAGE MERIT !
far ahove what we ordinarily see in American
exlubltions, but it would be considered very high
in any of the capituls of Europe.  This fact is very
creditable to the enterprise of Messrs, Derby and
Evrard, aml displuys o confidence in the growkno
taste of Ameries or art, whieh we hone will be
Justifled by the event, 1108 not necessary o say
anyvihing ro the Ameviean puinle about Mr, Derby,
who is well known in art eweles, bot My, Byeard
COIGS pmong o4 for the 00st tme, and it s of im-
portanes  that  the publle shosld  knew  with
whom ther donling,  Mr. Lvrard 8 one
or the most extensive pieture deplers in Europe,
s operations extending over the Continent, it i3
almost necdless o add that every picture in the
collection s geanlaoe—that is to say, 14 the work of
the artist from whose euseél It purports to come.
Unfortunately tits is nob always the case,  In the
pust vt purchasers bave been spdly victimized by
dishopest dealers; but, thongh the evil exists to
some extent still, it has hoen considerably lessened
by the Inthueuce of the prominent art deaters of the
city, Indecd, this evil In o measore hrought it owne
eurs, hy throwing the whele pleture trwle of the
eity tuto the hands of & few regpectable frms,
where the people felt they conld ny with safety.

There 12 n this collection an admirable repre
senbition of the chitel’ BEuropean sehools,  Prance,
Traly, Geciny and Belgiom have eontribated
woi ks by th i moest

PULOMINENT LIVING ARTISIS,
and wome few by sriists who have alreidy passed
AWy, For the elief purs the works are of the most
modern clgss,  lndeed, we might almost say they
are fresh o the stodlo, T 18 rasher snrnrhl!nf
when wo stop beiore same of Lie moesh aportan
WOrks to leadn that it figured in the salon of one of
the Boropean capltals, aod won honor and dis-
tineton rom all competitors, 1% s o strong proof
of what wo bave been gsserting, that New York will
1t not far distant fntare Bereome

{ CHIEF CENTIE OF ART.
| AB W grow Wonlth oie taslon hecome more
s, and barve uiilitics of lle uo lpnger
sonnd we dny tie workld goder contribmtion
el o ony wsEthetle, ot well as o our

l wants  The progress that we ave making
In thls dgrecibon cannat e Getbor Blustemted than

are

by polnelter to e vidae and renk ol thé works
which  haive  been bronght into she Amerviean
paarket by ealers who oughi too be conversant

b the exict state oF 9 fadte Which 1008 thelr

Biisiness (o cater o, Phe Winiie coljoetion, which

attenetod o mueh attentlon cavly  lash  yoear,

thongds of romarkablo valus, palos by comparison,

o we anve s besetron sy o thiad ao collecs
Lion of

with

BOVAL MRRR
Ts ever been brovglit weether on the Amerioos
Continent.

b the sonth room Muchot's gireese of the
Nogo of Yenioe® forms one of the prineipad sticne-
Chonse B0 represeits o proresson e siX beanth
contury doaceusdime the storeise of The Doga, and
) Aviking 19 [he  fhoslon that, a8 we | gnse,
the dhrnres seont absolutoly to move amed detaeh

| theinseivies rom “ha cotooaes, S0 exeellently biva
Ll Brionplere ciects | wridierad,  Tha ples

DU PeEQUEe eostues o e period ailord T puliesn
Hiepe T

| TITH 0 TRRAT M E ST

| of the actist, sl he s aviedled Lhosell of i te
| b follest exient,  The cgn ahsoitly lows
er rhe Cweulth gl uEhaT, Wt W ure
peonseo sty peealled to the  giovies S or (he
| Yeaethan  school  of eolor an epptemplating
his  pldinye of Venotiae e, W AN, N8
i1t wera, the oy note ot gne ot pelool of
Veronese, CThe contiiions of e wiiell nitceornided
| the Nauetian puinier we Gl kil full of

8
ul 1a b eanel the

i dtor: henee Lo only toan
out o i their ordi-

ol jrers Thigt Tay cverewlee

i}

Ponary el Witnont any  aecd of sbeadnimg Y -

| ven o s w LAY RTVEE VR TN T ) T 8 7 S 1T

| skt the vreatne oL of enlor o P IR TP T Y
el Gl y

e of the balianey

LEATEST SCUOGL OF Gk
vor Riown,  Adidenile Lo eownbosk
| vrpdnge s b i el with =uch
sabttely thul m sense of motlon poervidde s the pie-
tare whiteh by <Triki T Lo Ll el teiamph,
P haweyer, bos besn won fu the tasmenions slendinge
of the bwillinnt eolory S0 G5 1o producs et

brraony,

Ll has been aceomplizhel with rare
=Rl

SINNOCENCE AND MISFORTING
= one of the noblest deama e compositions of the

MGl grie Aetanle, It bs Jrom the casel o P AL
Il‘nnl. who s well known g this  eonntry by
poetical  studies  of Jewake heads  aod

mere  pretepdong works, “Innteence

wned Mistortnne' s the most mportant work that
Cor hns ever painted. 16 was exnibited ino last
‘\('Ill"ri st Povis, and  obiaiued @ iedda ible,
Flie subifeet Is g tonehing one and was means us an
aliugiwm to the sorrows thet dell =0 thickly on
Fronmee duving the st disastrons years, 1 repre-
#ents o wicow with Lker two soung children at the
grave of fer husoand,  The widew 1= standing be-
il s small eross, with ber imiant 2on in her
arme, while o HEtle gliel of more sdsvanced years s
I the aet of Hehingz o lemp attached fo SN eross,
The thgure of the woman is
FULL OF GIRAXDEUR
and quiet, dignified sorrow. The expression of the
fee b pnEpeihatly sad, but there 1#® something
noble in her exprossion of #rrow,  She 18 i the
Coaet of placiinge o owresth of fowers on the cross,
| wnd the fechng ol womanly sorrow which the ar-
=t s deawn contrases with melincholy jores
with the inpocent, happy expression of the nfaos
reposing on lus motoer s hreast, nonconseioss of the
Al iy s seniors are pecforming, The story 18
teld with great it e power, aud the composi=
tion i+ teaarkable toy (14
USETY AND GRACE,

| #8 well as grindenr and Joree, 1L 18 4 noble plos

e, and would be sufficient to redee the 1ench
| osehonl from the charge of frivolity, which I8 too
L ootben Bronght dpainst it withoub gunuaent ennge.

HRAPEEY e

A e titte uf a charming cabinet work by the great

|
|

| wretlar, Londa Galladt, 10 8 1l of swoetiess aiad
| grace. This ja o very unusaal enapscteristic of
Gl works, for he s biv luok on

1 e to dwell
o wi it most rennl-

8 0 gee lim
i

{oEhe sadder plraees of G

dfuld eolorist go the fneation ol siubjecie woe ean
| st withe pleasure, Adolpde Ddles the Belrian
Lartst, whs oo dod of paditing Duteh sesnes, 18
Poren esented by i very largae winl Dnportait pictore,
{ ho gilyeer [#sRating socht;, afid as the ariist ex-
Dol b the pounting of dee e las Dod fail oppor-
| tunity to display s poentier tadent o the bess

I nilvanage, Plhere = s wdr of aatagiiness
abont the group In the  [oreg o, where a
I man s mstening on a4 woman's sEptes and also in

| the fgares which are moving about on the lce,
|ty I ointerest will, howeyer, b coneuns
(1T folpres in the [Eotiont scen in the
TRy ong they are the porteatts of the actiss

| &0 Irie il Selnmpfier, o orother pdacer,
transparence of the foe has been

ADMITLABLY PATNTED,

even  the iedection of the gkating
e e, In this jeom are works
Withelms, Hughes, Merle, Casa-
vowlee, Voo schendel, Sehaelels, Ste-

I'he

| and we

nova, I

| veps, Tademas and & vsing Ameriean artist, R,
embark so many women and children as we had on | 'Y

THE COLCHICUM POTRONING CASE

Covong Schirmer's Investigntion—=4 Citis
2en Consared for Playing the Doetor.
Yesterday moruing Coroner Schivmer held an

Inquest at  the City Tall in toe ease of Mrs,

Catharine 5. Boden, late of 27 Orehard stredt, who

died trom 1he effects of an overdose of decoction of

colchicim seods, which had been preseribed as
A CIRE FOR RURUMATISN

by one Bray, o distant relutive of Mra, Boden, Hep

hugband proeured agd prepared the medwine ag

ilirected, and gave Ids wile two ounces on two difs
ferent cecasions, it mueking her =ick cvach time.

The lust dose created such intense nfiamamation of

the stowmacn that death resulted. The medieine,
when sold, wes properly labellea and the messen-
ger cautioned about 1ts use, althougn the prescrip-
tHou did not come under the liead o, Ve polsons,
the sule of wiieh is proliibited by law,

The testimony bLetg all i Coroner Schirmer
submitted the case to the jury, who rendercd the
following

VERDIOT,
“That Catharioe i, Boden came to her death on

the 15th duy of November, 1574, from infammation
of the =tomach, caused by takinge an overdose of
the decuction of colebicum secds, aud we severely
censnre — [iray for t | ng the ileceased
to take sald mixture, not understanding the d
ger attending .

Search has since heen puvic for Mr. Bray, but he
cannol as yel be found, aud uothing seems to be
Known concerning him.

PROBABLY FATAL KICKING.

On iharsday Iast Henry Mc(inness became en
gaged In an altercatdon with Mrs. Aun Muliner, of
193 First avenue, during which he Kicked her

several times in the abdomen, inflicting severe and

probably dungerous jnternal inarios. inness

Wius ariested yesterd n officer of the Sevens
fur

i
teenth preciuet snd s .'3 to EswcX Market Poliog
Court, where Le was comumitied for trigh,



